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PREFACE

The Alban Berg collection in the Austrian National
Library’s Music Manuscript Section includes a sheaf of
manuscripts whose folder bears the following inscription:

Songs by Alban Berg, composed autodidactically
in his early youth. He expressed the wish that they
should never be published. I ask that this
wish be respected.

Helene Berg

If posterity tends to pay little heed to such requests,
then this is less 2 mark of disrespect than the outcome
of an understandable desire to learn more about the
early development of a great artist. It goes without say-
ing that the work of a young, musically untutored and
somewhat effusive dilettante cannot be measured with
the same yardstick as the output of a seasoned musician,
let alone the mature creations of an outstanding com-
poser. On the other hand Berg’s early compositions — al-
most all of them songs — are so intriguing and so in-
herently self-legitimizing precisely because their form
and content are attuned to his gifts, his skills and his
wide-ranging interests at the very beginning of his career
as a composer. These songs; then, provide valuable in-
sights into his early approach to music.

This approach to music — and indeed to art as a
whole — had been moulded to a significant degree by the
domestic and social milieu in which Berg grew up. His
parents, who ran a bookstore and art shop as well as an
importexport business, were supportive of their four
children’s cultural and intellectual aspirations and them-
selves moved in artistic circles in Vienna. Both in the
city and at the family’s summer estate ‘‘Berghof” be-
side the Ossiachersee the young Alban Berg was brought
up in an atmosphere which was highly conducive to the
passive and active pursuit of the plastic and performing
arts.

Music appears to have played a particularly prominent
role in the Bergs’ family life. Alban’s brother Charly
(1881 - 1952) was an ardent Wagnerite but was also
familiar with the contemporary musical scene. He had a
pleasant baritone voice, although his renderings of
operatic excerpts and songs by his favourite composers
were notable more for their enthusiasm than for their
vocal finesse. Berg’s younger sister Smaragda (1887 -
1954) was an extremely gifted pianist (she is said to have
studied with Theodor Leschetitzky) and frequently play-
ed piano duets with Alban or sang to his accompaniment.
Alban himself received his piano tuition from a less
august personage — his governess — and showed no
great aptitude at first, although he shared his sister’s
deep love of music. That he did not begin composing
until relatively late is indicative both of his slow de-
velopment and of the great diversity of his interests,
which embraced every manifestation of art, literature

and technology. At this age, as in later life, he devoted
his leisure-time to the indulgence of his intellectual pre-
occupations.

It was not until early 1901, shortly before his
sixteenth birthday, that Berg appears to have been per-
suaded by his friend Hermann Watznauer to try his hand
at composing. Watznauer, ten years older than Berg, had
made the latter’s acquaintance in 1898. He was himself
an avid though untutored music-lover. After the death
of Berg’s father in March 1900 he came more and more
to assume the role of a paternal mentor. Because it was
he who sought to cultivate Berg’s evident musical pre-
disposition and thus exerted a decisive formative in-
fluence on him, Watznauer may be regarded as the young
Berg’s ‘“‘teacher” in an intellectual and aesthetic sense.

The songs contained in the present selection date from
1901 - 1904, during which Berg attended the sixth and
seventh classes of secondary school (he had to resit
both). These were years in which he grappled with a
succession of bodily ailments and bouts of depression
somewhat reminiscent of the tribulations of Goethe’s
Young Werther. It is worth noting that his first real pre-
occupation with music coincides chronologically with the
onset of his academic and health problems. During this
period music will have been a source of consolation and
escape for him but was probably also the root cause of
his difficulties.

It would seem that Berg initially regarded his song-
writing merely as dabbling. The first three works were
written in the spring of 1901, a further seven during
the spring and summer of the following year*. In the
course of the 1902/03 school year and the summer that
followed he composed fourteen songs, while another
seven date from his last year at school, 1903/04, at the
end of which he at last passed the matriculation ex-
amination. The summer of 1904, a final respite before
professional life was to weigh him down again, saw the
composition of three songs, the last of which, “Grab-
schrift” (written in August 1904), bears a dedication to
Hermann Watznauer. _

When Berg took up a post in the Lower Austrian
Government Office in October 1904, a new phase of his
life began. But the same month brought an occurrence of
infinitely more far-reaching consequences — Berg’s en-
counter with the man who was to guide him back to
music and far beyond the world of his early songs:
Arnold Schonberg.

* Because most of these early songs are undated, special im-

portance attaches to Hermann Watznauer’s Berg biography
(1927), which the composer himself corrected together with the
catalogue of works.



THE SONGS

If Berg turned to the genre of the song for his first
essays in composition, then this can be explained by
reference to a multitude of factors not only in the
historical context but specifically in Vienna, where the
tradition of the piano-accompanied ‘Lied’ had established
itself even before Schubert’s day and remained a stock-
in-trade of concert programmes during Berg’s lifetime.
The ‘Lied’ also featured prominently in domestic music-
making and, like piano duets, poetry recitation and play-
reading, constituted part of the typical middle-class
entertainments of the day. That the composers living
and working in Vienna at the turn of the century — men
like Mahler, Zemlinsky, Schonberg and Schreker but
also Kienzl, Bittner, Lafite and Marx — devoted a
strikingly large proportion of their output to the ‘Lied’
is indicative of the degree to which this genre was
fostered here.

The three dozen or so songs which Berg composed
before he began studying with Schonberg provide clear
evidence that he was aware of and receptive to the
various impulses being generated by his musical environ-
ment. These works contain motivic and harmonic features
which can be traced back to Berg’s Viennese ante-
cedents — Schubert, Wolf, Brahms and Mahler — and
there are occasional reminiscences of Schumann, Tchai-
kovsky, Grieg and Strauss. Despite this unmistakable
eclecticism, however, Berg seldom lapsed into the direct
plagiarism or posturing which so often prove a pitfall
for younger aspiring composers. On the contrary, these
songs are remarkable for the sheer diversity of their
stylistic ambitions, and they attest to an exceptional
fertility of invention. Clearly Berg had already assimilated
such a wide range of musical impressions that he was
articulate in his predecessors’ language and idiom, even
if his use of it was not unfailingly original.

The songs written up to 1904 are for the most part
through-composed .or in a much-abbreviated ternary
form which Berg varies and adapts in numerous dif-
ferent ways. He makes frequent use of changing time
signatures. His harmonic idiom displays a certain sophisti-
cation, although it is at times rather self-conscious; and
over the years chromaticism, which first appeared in a
sequential guise, became an increasingly prominent
feature of these songs. From °the very start Berg
omitted key signatures, but this is more the result of
orthographic inexperience or a certain nonchalance in
his approach to notation than an anticipation of
atonality. The early songs are without exception firmly
rooted in the tonal system. In several of the songs,
though, Berg makes use of continuous modulation or, on
occasions, of a tonality which evolves in the course of
the piece, pursuing a goal which turns out to be a remote
and barely anticipated key (for instance, in the alterna-

tive ending to “Vielgeliebte schéne Frau”). In general
Berg appears to have encountered the greatest dif-
ficulties in the endings of his songs; they produced
ineptitudes which were sometimes to mortify him later,
like the closing bars of “Am Abend”, above which he
wrote his own comment in the autograph: “Bad!”

Berg probably composed his songs improvising at the
piano. The technical demands made on the pianist
seldom exceed his own capabilities, although here and
there the fingering or the notation suggest that he
attached greater importance to the elaboration of a
musical idea than to the exigencies of idiomatic writing
for the piano. Almost from the start we can observe
Berg’s concern with allocating a certain motivic si-
gnificance to the piano’s accompanying figures, de-
veloping them through variation and rounding them off
in interludes and postludes. Explicit onomatopoeic de-
vices occur seldom (one exception being the thunder in
“Grenzen der Menschheit”’). But Berg is extremely adept
at using motivic transformation to lead into new
phrases or sections — as for example the augmentation
of the principal subject in bars 29-31 of “Spielleute” or
the harmonic and rhythmic elision of a cadence to mark
the return of the introductory figure in bar 8 of
“Schattenleben”.

While the piano part is the dominant musical partner
in the very earliest of the songs, the vocal part soon
begins to develop a rhythmic and melodic independence
which is far more reminiscent of Hugo Wolf’s de-
clamatory, recitative-like style of songwriting than of
Brahms’ judiciously fashioned melodies or of the quasi-
folksong cantilene practised by some of Berg’s Viennese
contemporaries. On occasions Berg’s expansive diction
sounds almost operatic or symphonic, but with the ex-
ception of ‘“‘Liebe”, whose accompaniment takes on
something approaching orchestral dimensions and co-
loring (the ““third hand” from bar 18!), Berg never loses
sight of the genre’s dramatic and declamatory limitations.

Where Berg’s choice of texts is concerned, it would
be fatally easy to weigh up the poetry that has survived
the test of time against that which posterity has con-
signed to oblivion and to detect early signs of a dis-
cerning literary taste. Yet such conclusions are always
questionable, and never more so than in the case of
musical settings. Thé composer tends to select what
suits his purpose. Although Berg chose mainly con-
temporary poetry, the verse is suffused with the ethos,
the diction and the attitudes of the romantic age. The
world it evokes is one of vacillation between ethereal
longing, a morbid fascination with death and ecstatic
outpourings of love — a world, then, which exactly
mirrored the spiritual and intellectual patterns of Berg’s
own turbulent youth.



Berg was later to dismiss his early songs as being
of no lasting worth. But precisely because they were
composed without the slightest trace of a guiding
hand they are valuable documents of his spontaneous
and as yet unfalsified approach to a musical genre

which enjoyed a high standing in his native Vienna.
In his earliest songs we can gauge the degree to
which Berg had been moulded by his musical en-
vironment — at a stage when he had not yet begun to
reverse the process.

THE PRESENT EDITION

Some eighty early songs by Berg have come down to
us. Eight (the first version of “Schliefe mir die Augen
beide’” and “Sieben frithe Lieder”) were published during
the composer’s lifetime. The present selection consists
of two volumes containing 23 songs each. Volume I is
made up of songs dating from the period before Berg’s
encounter with Schonberg (1901 - 04), Volume 11 of
songs written during his studies (1904-09).

The present edition is based primarily on the auto-
graphs in the Austrian National Library’s Music Manu-
script Section (F 21 Berg 2, 3). Manuscript copies — either
by Berg himself or by Hermann Watznauer — exist of
some of the songs. When textual problems arose (for in-
stance in passages emended or changed by Berg) the
editor consulted these copies. Where there was a choice

between two readings, the alternative reading is given
in the form of a footnote. The orthography of Berg’s
early songs betrays a lack of tutoring and experience.
Obvious errors like incorrect or omitted clefs and key
signatures occur fairly frequently and have been silently
emended. More significant additions on the editor’s part
are printed in square brackets. Where the song texts show
minor divergences in the autograph from the printed
original they have been corrected; only cases of obvious-
ly deliberate changes to individual words or the punc-
tuation have been left as Berg wrote them. Where Berg’s
orthography is questionable or idiosyncratic, it has been
brought into line with standard modern practice.

Christopher Hailey
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(Siegfried Fleischer)
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2. Spielleute

(Henrik Ibsen)
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4, Lied des Schiffermidels

(Otto Julius Bierbaum)
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(Johann Wolfgang von Goethe)
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¥ 9.Sehnsucht II
(Heinrich Heine)
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12.1Ich liebe dich!

(Christian Dietrich Grabbe)

Ziemlich langsam

b

He

e

N
Y 1)

o
Wie ein Gold - ad ler
mare, . .
byt ;
s s i .
% | = |
o * | T
fpoltemd
I i =~ f T ¥ ! T ! hm i
AL - - B 3
A4 . 5 6 7
.. ] — 7 o - - be > D D
@—‘L ——¢ i ! { = B Iy e o —]
T f 4
reiBt der  Blitz sich los vom Gip fel des Him-mels; der
o ST b : : :
; : & . 8
. , u - »- - -
. 1 ! ] ! ] ]
J | | 14 '
marec. h pP ————"
— %ﬁ* o
! i 1 ; I ! _—t
R — - — T - I i
3 i3 5 epeire” = e
8 9 10 11 ! [N Il 1N
Py : i N——t a
; i — R—-—M——P—F—P—F#——P—bf—f—#-thi:ﬁ:
! 7 17 i i — i ») I S )
) t T Lg 1 1”4 — L4 T v l "4
Eich wald stiirzt vor ihm zu Staub. und  flammt  da - bei em por in  se li
gy T N . . 3 .
e 8 £ F £
" . . . .
i i i t
] i i I
I i |
D
sf 1 if sf
[F_ }' b'. r i t b! I T I I 1
-he—

(© Copyright 1985 by Universal Edition A.G., Wien

UE 1IK143

SN



29

12 13 4
b Y 1 r___bf
] L 1 F 1) 1 1) I' 1]
J 1 1 v ] 174 1 174
ger Ver - nich tung. So sink ich  hin zu
bi II)D l-b [
1 j J?—b]' 1 T —Z- T ~

F 16 .

¥

|

3t o

\

j 2 nf
<i il

Sl & 4

10 .

1IN

, 1t
L 1
"Il

O
"Q))
5 s
badnod
£,
RE T _Ws

rit.

¥

1ML
M

Uk Inx 143



30

13.Ferne Lieder
(Friedrich Riicken)
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15. Geliebte Schone

(Hemnrich Heine)
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16. Schattenleben

(Martin Greif)

Durchaus gefiihlvoll und langsam
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D< 17. Am Abend

(Emanuel Geibel)
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(Franz Wisbacher)
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19. Schlummerlose Nachte

(Martin Greif)
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20.Es wandelt, was wir schauen

(Joseph Freiherr von Eichendorff)
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- 21. Liebe

(Rainer Mania Rilke)
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Kam sie  wie ein Son nen, ein Blii - ten - schein? Kam sie
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Gliick 18s - te leuch - tend vom Him - mel sich

oyt 3 %; GD/TF:

PP > See===
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*) Alternativ-Lesart:

Alternative reading: - b
- schein? Kam sie
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Yon hier an immer langsamer
P — 15 : N
_ﬁ"‘ ﬂlﬂ‘ ]a ' - N } |,\ 1Y
\;‘), ] I } J{ le/ 5 27 t#t
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*) Alternativ-Lesarten: **) Alternativ-Lesart:
Alternative readings:

Alternative reading:
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mei-ner blii-henden

*

darunter: [Klavier} ,,31€ Hand"
below: [piano] ““3t€ Hand" (third hand)
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22.Im Morgengrauen

(Karl Stieler)
IAdagm religioso ritard.
g 3 4 5
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So harr - te ich schwei - gend;
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nicht schleppen

61 18 9 T————_ 20 21 2
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, lebhafter ritard.
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T 1 — ql T } T i 5‘?1 1
s b o ‘_—i 1 ]
3 > j vy w W j » g v 5 » r g o .

UE

18 134




52

V23, Grabschrift

(Ludwig Jakobowski)

Langsam, innig

; R, 3 belebter
N JAY A} | N | N | N i A I N A
d - IIJ gﬁ L ’f Vi ‘I’ I/] l) ‘/‘ | .;l 11 l) [
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g 1 [ | N . l prmemp—— | |
. 1 1N ] 1 | 1
| Y bgﬁ— m
£33 = b =
L L - 4
= b hd
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~ ritard. [a tempo]
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